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In the Lake of the Woods
 
By Tim O'Brien
 

Elements of Postmodernism:
 
Paranoia
 

Blending of Genres/Pastiche
 
Blending of Fact and Fiction
 

Non-Linear Time Frame
 





PLOT 
•	 Examines the events ofJohn and Kathy 

Wade's excursion to a lakehouse 
following his loss in an election 

o Explores their relationship,marriage, 
and John's political ca_:..... :;:i~,:,:;:..~';:A.~h 

• Analyzes the impact or".?" nam \Var 
on John's psyche 

~J~~y:;,:r; :;:.:,.:;.~;.,~::~ ?: .....::.:;':?:.'::..~::~":,~: ..:~.:;.'.!' ...~:.'1 .. ~.'';: ••. ' .'\~ :':,:7;~0'" ..~,' " .. ~ .' :.::.->, ..).•... ?~.~t·:·0:'·;:"'·""':':':"~~'·" 
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raMO ELEMENTS 
• Non LJrlc:H 

• Blend in:.; of Gcn res 

."-:arra1 ivc 

In1crviews 

Stati,;tics 

• Su bject l\1alkr I J'STD 

• Various Pe~;pcctlve,<; 

• Usc of Ilypcriext~ 

~key worcb or prJ ra~;cs take the r('ada to another part of the 

novel, and then back to where they started 
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Po5t-Mociern Elements of 
ill the Lake ofthe Woods 

lYPES OF CHAPTERS
 
.:. TitIe~
 

.:.	 "Evi~ence"· 

o Intetviews, Exhibits, Documents, Photogrqphs, qnq more 
.:. "Hypothesis" 
.:.	 Footnotes 
.:.	 Multi-genre ofsources 

o	 High culture qnq commonly-liveq life 
o	 Dissolving ofborqers between (qct qnq fiction 
o	 Met'l-Narr~tive 

o	 A greqter 'lW'lreness ofthe hum'ln construct ofthe novel, 'lS 

merely 'l text 'lnq not 'l history 

NON-LINEAR TEXT 
.:. Chronologic'll orqering is non-existent / const'lntly challengeq 
.:. LAck ofunifieq "subiect" 
.:. Multiple perspectives 

HYPERTEXT 
.:. Worqs / phrases form "links" to other sections ofthe novel 

FRr\GMENTATION 
.:. LAck ofcontinu'ltion ofthought / I'lck ofemotiona! c10su re 
.:. Weaves in 'lnq out of req Iity 
.:. Creation of 'l "me'lningless" life· 

o	 Enqless uncreateq, t"~nqom universe 
o	 Vnqercuts the legitimizqtion of re'l Iity 

SURFACE TROPES: SELF-REFLEXIVllY 
.:. Footnotes 
.:. "M'lybe... " in "Hypothesis" ch'lpters­
.:. Conceptu'llizes ofsociety, history, qnq the selfas icons ofculture 



Po5t-Moqern Elements of
 
ill the Lake ofthe-Woods
 

D~C.T10NS: IDENTIFY TUE ElEMENT OF POST-MODERNISM THAT 
EAcH OF TUESE INSTANC.ES ~OM TIM O'BRl,EN'S NOVEL 
OF THE. WOODS EXEMPlIFY. 

EVIDENCE CJ1APTERS 

"THE NATURE OF..." 
MEMORY CHAPTERS 

HYPOTHESIS 
CHAPTERS 

LUX'S FOOTNOTE #21 
(O'BRIEN 30) 

JOHN'S USE OF 
MAGIC (O'BRIEN 14) 

JOHN'S USE OF "KIll. 
JESUS" (O'BRIEN 5) 

..................
EVIDENCE #13 .....­
(O'BRIEN 26) OF 
PSYCHOLOGICAL 
TRAUMA 
THE ELECTION 

MJS5JNG. PERSONS 
DECLARATJON 
(O'BRIEN 91 



My L.q i Massacte
 BACKGROUND 
~ During the VIetnam War, the Quang Ngaf 

° Province ofSouth Vietnam was asuspecteet 
haven fot guerrillas ofthe People's Ubetatfon 
Atmecl Forces, also Qlleet ~e -VIet: Cong· ot 
"VC· 

~	 Insutgents were sometimes housed anq sheltetee! 
by civilians In the atea, Clncl AmerfQn soI(llers 
were ftustl"'ttee.t with the complicity ofthe IOQI 
people. Togethet with theft inability to close 
with an elusIve enemy anet pervasive feat of 
Clmbush, this resentment maclevlolent teptislls 
against ciVilians more likely. 

TH E MASSACRE 
~	 Involveet Chatlie ~ The night before the 

Company, 1st attack, ChClHie 
B~tQlion, 20th Comp~ny is tolet that 
Infclntry Regiment, My Lai is housing 
11th Btig~ete, AmetiC4 insurgents, Clnq they 
Division were to go there 

~	 ~w little ~d:ion ane:f ~ They were instructeet 
casu~lties leaeting up to qesttoy the vil1~ge 
to th is incie:fent 

0_, 
CIVILIANS KillED 

~	 The solcliets founcl no ~ Some were tortutecl 
insurgents in the or rapect. Dozens were 
Village One p(qtoon heteleet into aclitch 
ofwhich was leet by anet executec!'with 
Lt. Willi~m ulley, automCitic fireatms. 
killeet hunclteelsof At one stage, u lIey 
civiliCins - ptimatily expteSsec! Fiis intent 
olet men, women, . to throw hanet 

~	 chilqten, Clnq babies. gtenaqes into ~ 
gtenaetes into a trench fillecl with 
trench fillecl with villagers. 
vill~gets. 
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•	 The leading army 
officials in charge 
attempting to quiet 
those involve and 
cover up the incident 

•	 Ifnot for reports from 
"grunts" and other 
soldiers involved, the 
secret would have 
been kept 

ARMY OFFICIALS
 
COURT-MARTIALED
 

•	 U.S. Army Lt.•	 On March 17, 1970, 
William Calley wasthe United States 
convicted in 1971 of

Army charged 14 
premeditated

officers with murder in ordering
suppressiDg the shootings and 
information related initially sentenced to 
to the incident. Most life in prison; two 
of these charges were days later, however, 
dropped. President Richard 

Nixon ordered him 
. released from prison, 
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., 

Image:My Lai massacre.jpg 
From Wikipedia, the free encyclopedia 

• Image 
• File· history 
• File links 

My_Lai_Inassacre.jpg (109KB, MIME type: image/jpeg)
 

Image is arguably in the public domain. Oth~~~, is included as fair use, se~'Qe~Qw.
 

This image is a work ofa U.S. Army soldier or employee, taken 
or made during the course of the person's official duties.. As a . 

work ofthe U.S. federal government, the image is in the public 
domain 

Subject to disclaimers. 

t 
This work is copyrighted and unlicensed. It does notfall into one ofthe blanket I 
fair use categories listed at Wikipedia:Fair use#Images or Wikipedia:Fair .1: 
use#Audio_clips. However, the p~rson who added this tag asserts that the use of . 
this work in the article ''My Lai ~assacre" to ~llustrate the object in question on i . 
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The Choices Made 
LESSONS FROM MY LA! ON DRAWING THE LINE 

Thirty-four years ago this coming Saturday,
 
more than 500 unarmed women, children and
 

. old men were raped, mutilated and killed by
 
American soldiers on a rampage in the
 
Vietnamese hamlet known ·as My L?i.
 

The massacre was stopped when a24-year-old 
Merican helicopter pilot land~d in tna line of 
fire between the U.S. troops and Vietnamese 
civilians. While his 20-year-old crew chief and 
18-year-old gunner covered his back, the pilot 
confronted one of the leaders of.the massacre. 
then evacuated 10 Villagers from a bunker. The .. 
crew also rescued a child clinging to his dead 'Gunners Larry CoJburn, left, and Jol)l1 
mother in a ditch. . Wennergren flew in'gunships like t~is, or 

low and fast in OH23s, where they drew fire 
When you are young, terrified, far from home to identify ~nerny targets. 
and surrounded by craziness, how do you hang 
onto your moral compass? How do you 
develop one in the first piace? 

. .' 

That's what we asked Lawrence Colburn,. the helicopter gunner, who was born in Coulee City, grew ­
.upon Whidb~y Island and in Mount Vernon, and joined the Army in 1.966. . 

As American soldiers fighf'a war in Central'Asia where boundaries and enemies ·can b~ similarly . 
, unclear, Colburn, now 52, offers this advice to young s.oldiers: "Beware of peer pressure that moves 
yo~ in the wrong direction.· " . -' 

This is Colburn's story, in his own words,' distilled from recent conversations with Pacific Northwest magazine 
writer PaqIa Bock. '. 

fij 

AFTER THREE MONTHS in Vietnam, Charlie Company (Task Force Barker, 11th Brigade, Americal 
Division), had suffered 28 casualties, including five killed, and was down to 105 men. All the 
casualties were from mines, booby traps and snipers rather than battles in which troops could clearly 
identify an enemy. The day after a booby trap killed a popular sergeant, Charlie Company was given 
orders to invade an area believed to .be a North Vietnamese stronghold. Though it is generally 
agreed commanders ordered soldiers to destroy the villages and "neutralize" the area, there is 
controversy over whether the directive included killing civilians. The u.s. military's official report 
found that "from 16-19 March 1968, U. S. Army troops massacred a large number ofnoncombatants 
in two hamlets of Son My Village, Quang Ngai Province, Republic.of Vietnam. The precise number of 
Vietnamese killed cannot be determined but was at least 175 and may exceed 400." Later reports 
tallied 504. . 



Thirty years later, memories of My Lai massacre 
remain fresh 

.j :.;'~ .. s.!·~·;j.({~~: 

~~ij~,1t*ii~, By Paul Alex~nder, Associated p'ress writer . 
!'·:;~~;;?I?l$tcr, MY LAI, Vietnam - Truong Thl Le stares at a graphic 

, photograph of the massacre's carnage, then points at the pile 
of corpses under which she hid for four hours, clutching her 6­
year-old son. Her dead mother, brother and another son 
sprawl nearby. 

"I feel pain in my heart when (look at this," she says, her 
voice choking. "I have to struggle not to cry. I still can't account for what happened." 

Dredging up memories of the terrible events of March 16. 1968, is easy - far too easy - for Le. 
70, and Ha Thi Quy, 73 ((see top photo). Dealing with the memories is another m.atter. 

That long-ago day started mostly overcast and breezy, with some hot sun later around ·noon. 
the two women say. The 8,000 residents of the four My Lai hamlets were having breakfast or 
heading to the rice paddies. The winter crop. not one of the best, was almost ready for harvest. 

When gunfire started, it wasn't a surprise. My Lai was in a war zone; many residents had crude 
dirt shelters to huddle in during artillery attacks. 

But this time was different Within four hours. 504 men·, women and children, by the residents' 
count, would lie dead after one of the U.S. Army's blackest days. 

Quy speaks softly at first recalling how American soldiers had visited My Lai haml~t No.4 
previously, giving away candy and cigarettes and getting water. 

Her wrinkled face comes alive and her voice pjcks up intensity and agitation - "I still feel 
frightened to tell ~he story," she says - as she details how helicopters came.in low around 6 a.m., 
followed by American infantrymen who gathered up the villagers. 

As Quy was herded through the rice paddies, a Qullet hit her thigh; she thinks it was a stray 
because it didn't come from the soldier behind her. _ . 

She managed to keep walking until the group reached a 
newly dug ditch about 50 yards long. 

"The villagers did nofdareto resist," she says. ''They had 
nothing to fight back. I prayed for them to spare me. They 

. didn't say anything." . 
The first to be shot was a monk. In the ensuing barrage, 

Quy was hit in the buttocks, went down and passed out. 

When Quy awoke; the soldiers were gone. The.y left 
behind 407 dead and dying, villagers said later. The 
Americans had moved on to My Lai hamlet No.2, where they 

"<. • .. 

i2 ··.;~f.1t.i~~.":'-ir~:.. : -.' : ...;,,;­
killed 97 more people. 

Quy found herself in a pile of corpses, inclUding her 
~. ....••••:.:~ .~••>,,_ :_......•• ~_:.: ~ ,~. mother and eldest daughter, in the ditch where the blood was 
~ '. " ~- ~ ~ .. .-'.' .' _." ~~~~~~ calf~eep. 

''The dead bodies piled over me. That's why I survived. I 
was just lucky," she says. Itl managed to pull myself out of the bodies and walked home. It was 
burned and all the cows and pigs were killed. We had nofhing left" . 

Covered in blood, Quy walked to another village for clean clothes, a bath and an escape from 
the insanity. 

Finally becoming widely known nearly two years later, the tale of the horrors at My Lai 
intensified the American public's ill feelings about the war. Retuming servicemen were branded 



i 

"baby-killers" even if they had been far from the battlefield. . 
liMy Lai was an appalling example of much that had gone wrong in Vietnam," retired Army 

Gen. Colin Powell wrote in his book. liMy American Journey." 
liThe involvement of so many unprepared officers and noncoms led to breakdo~ns in morale, 

discipline and professional judgment - and to horrors like My Lai -.as the troops became numb 
to what appeared to be endless and mindless slaughter." 

Initial military reports claimed the massacre began when two Americans were killed and 10 
wounded by booby traps. In reality, the only u.s. casualty was a soldier who shot himself in the 
foot. 

The Army's court-martial proceedings ruled that platoon leader Lt. William Calley and his men, 
frustrated by losses from land mines, snipers and ambushes, killed at least 175 villagers and 
perhaps more than 400. 

Calley was convicted and sentenced to life imprisonment. Other officers were censured or
 
demoted.
 

After a public o.utcry that Calley was being made a scapegoat, President Nixon reduced the 
sentence to 20 years, and Calley actually served just three years of house _arrest before h,is 
conviction was overturned by a federal judge. 

Ironically, the massacre was Qot such big news in Vietnam, especially in the war-ravaged 
region surrounding My Lai, where almost everyone lost a relative or friend to the war and where 
reports have persisted that this was far from the only atrocity. 

Fierce battles followed around My Lai until 1971. Bulldozers flattened much of the area. Only 
. about 500 villagers remained. working the rice paddies during the day and' hiding nearby at night 

Quy was a hired worker in other village,S for a while. One of her two sons lost an arm, a leg and 
an eye in a land-mine blast later in 1968. But her remaining relatives and her land were in My Lai, 
so she returned, even as the fighting continued. ' 

"Most were too frightened to come back." she says. "And there was a,bad smell from the
 
bodies and the blood." .
 

Though the country has no-official religion, many 'vietnamese believe in spirits. Both La and
 
Quy claim they and other survivors could hear faint screams and cries for years after the
 
massacre.
 

"I think their souls were still wandering around late at night," Le.say.s~ .
 
But they say the cries have faded since a memorial was erectedin'o1978. The spirits seem to
 

be more at rest nqw.
 



The wounded soldiers 
·~of the 101st Airborne Division' 

( 
:. contend with sleepless nights, 

. restless days, fractured 
·relationships .and vials of pills 

that help with the pain 
- but not enough. T'h 

."	 ~ 

Permanent 'Scars 
of Iraq 

Bv Sara Corbett 
Pholographs by Tyler Hicks 

: 

oben Shrode can't s]eep~ 
At night, in t~e fly-speck town of Guthrie, K~, in the rented farm­

- . 
I house he shares with his 20-year-olp ~;fe, Debra, he surfs the Internet, 
I	 

roams the house. He lies down and gets lip again. He drinks a beer and 
stares out the '\\rindow at the black fie.Jds beyol}d. Hours pass. He can't 
sleep. Before the war, he could have six beers- and sleep like a bilby, but 
now that works against him. Drinking may help get his head to the pillow, 
but it aJso ratchets up the nightmares. Fora while, he-sw.eated out his bad 
dreams on the living-room couch, ~d it drove Debra crazy. She would 
come down from the bedroom, touch his shoulder, ask what ~he problem 
Vlas.·Shrode would just tum his back to her and ribt-.say a word. Now -she­
knows better than to ask, though occasionally when the silence berween 
'them gets too deep, she'll put it out there, What're you thinking about? 

"Iraq," he'IJ sa~ And then the silenc;e falls again.
 
He pops Ambiento coax some sleep. The results are mixed. On
 

the advice, of his doctors, he is taking three different piJls for pain, a-

Robert Shrode in his rented j"rmhoJtse.
 
"Sonlebod)1 stares at'it, I get lnad at thenl, " Shr~Jt sa)'s.
 

"'Sonzebod." looks a'Loa)', and Jgtt "lad at that. It
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pill for swelling and another pill .for· depres­
sion. There are da)rs when he is unrecognizable 
to himself, a guy who a'Jew years ago was a 
party-loving bartender at a Mississippi casino 
and who is now 29· and engaged in what can 
feel like a never-ending battle to se~ his own 
future brightly. . 

The only person who understands· him is his 
buddy Brent :5ricklin, a restless, dark-haired 22­
year-old and fellow Army specialist in the lOIst 
Airborne Division, who is also home after serving 
in Iraq. Most moming~,Shrode picks up BrickJin 
at Fort Campbell, the sprawling bas.e that strad­
dles the KentUcky-Tennessee state line where 
both men are stationed, and they go driving. It's 
always more or less the same. They drive through 
the buttressed gates of the base, patrolled by 
armed National Guardsmen, and tum onto Fort 
C:unpbell Boulevard, passing the check-cashing 
outfits, the strip clubs and gun-and-ammo shops 
that, d\lring peacetime anyway, boom with· mili: 
tary business. ' 

Shrode sometimes jokes ·that he loves his 

Sara. Corbett is a contributing writer for The 
New York Times Magazine. 

36 PHOTOGRAPH BY TYLER ~ICKSITHE NEW YORK TIMES 

~-, 

Chevy Tahoe more than his wife, and it's half 
true. The Tahoe is a big upholstered bubble, a 
phice where he can watch the world .drift by 
harmlessly. Inside it, he shares more with Brick­
lin than he does. ~ith Debra, whpm he Dlet at a 
nightclub in 2902 and married three months be­
fore going to war. Ul ,can ~alk to him - I can't 
talk to my wife," Shrode says. "But 30 sec;qnds 
with him, and I feel better." 

Not far from the base, they pass a pint-size' Kia­
driving in the next lane. Someone has used soap to 
"write a self-congratulatory "Back From Iraq" in 
large letters across the rear windol\'- This being 
December, the only soldiers back from Iraq,are 
ones sent home be~ause of expired enlistments or 
for medical reasons or those on their way to being 
transferred·elsewhere. The bulk <Of the division ­
some 20,000 local soldiers - remains" at war. 
Shrode and Bricklin stare down at the Kia. 

uDumb idiot~JJ Bricklin says. Shrode says 
nothing. . . 

It's been nearl)r six months sil}ce Shrode and. 
Bricklin arrived home from· Iraq..Shrode: lost 
most of his right.arm; which was amputated just 
belo~ the elbow in a Baghdad field hospital. Even 
healed, his face is pined with purple ~hrapnel scars 

, ..:·'.:"·.. ·::~~::·~~;~C~·~i~~~·]!::~~~XI·~·.::;~~.~~~~';'-··.;.~~~: ...:.. '. 

Jell"; AlcKillle)' in IJl!r cu'o-bedroOlll .
 
aptrrtmellt. uJ did,,'t ballCile 'War The way
 
J thol/ght J WItS goil'lg to, II sbe SdyS.
 

the size of raindrops. Brjcklin~ a broad-shoul­

dered .fornler ·competitive swimmer who caDle
 
hom'e honeycombed with shrapnel, bears larger,
 
raw-looking scars from his thigh ro his neck.
 
Both men ha;ve significant hearing loss, cocking
 

. their heads lj,ke a couple of old-timers in order to. ,.~ " .. 
grasp what's said.,They are plagued by headachesJ'~'::*l" 
.and are co'nvinced they've had some nlemory loss~""- .. 
Between them, they've had nine operations since 
getting, ·as they like to say, "blown up" in Iraq. 
Shrode, who is shorter and stockier than Brickliil 
and speaks with a soft Alabama accent, still visits 
the base hospital five days a week fo~ occupation­
al therapy;. Once a m"onth, he sees a military thera­
pist. He ~as tried, without luck, to persuade 
Bricklin to get indi~idual"counselingxoo. 

"He sal's I took it harder than I say I do," 
Bricklin says with a deflective snlile.
 

"He did," Shrode says.
 
uHe's says I'm nlessed up in the head."
 
"You are," Shrode says earnestl}'- .
 
It's a su~je~t ..Bri~kljn .doesn't want to dis­


cuss.
 

~;~~:~~~;i;~:~~~.Jii~0~~~~~ __ 
.., ...... :t...•. :: /.......
 



----------------- ----Name: Feriod:

Contemporar,y literature 

John Wade/ Robert Shrode/ M~ Lai 

D"ireetions: Use the Venn Diagram below to make comparisons betWeen the articles 90U read and the events presented to 90U in the novel. 

On the back, use the graphic organizer to provide textual evidence ot an~ comparisons/similarities that 'you and !:fbur group can make.. 

1 



Directions: After completing the venn diagram on the reverse ot this sheet, provide one 9uotation for each 

comparison that ~ou and ~our group are able to make between the articles and John Wade's lite experiences. 

In ~our explanation, be sure to provide a clear link between the article and a SFE.CIFIC instance trom the 

novel. Frovide page number and speaker for the 9uotation, and be prepared to share ~ourtextualevidence 

and anal~sis with the class at the conclusion of this activit~. 

",<,";;:<',:Q[jot~t:t'an_,::,:",<,:"':,::,, 

I'" 
/ 

",~,·.:':,tio·w:,.4oes.thi6··Quota~io:~ pr()vide':~':;I~'nk:'to'the':articles?!: 



-------------- ------ --Name: Date: Period: 

Directions: Read the following poem and make connections between it and ITLOTW. Use 
the column on the right to record your connections. You need not use textual support today. 

Fletcher McGee by Edgar Lee Masters colleagues--------------------. 
She took my strength by minutes, 

She took my life by hours, 

She d rained me like a fevered moon 

That saps the spinning world. 

The days went by like shadows, 

The minutes wheeled like stars. 

She took the pity from my heart, 

And made it into smiles. 

She vvas a hunk of sculptor's clay, 

My secret thoughts were fingers: 

They flew behind her pensive brow 

And lined it deep with pain. 

They set the lips, and sagged the cheeks, 

And drooped the eyes with sorrow. 

My soul had entered in the clay, 

Fighting like seven devils. 

It was not mine, it was not hers; 
...........""'''"-­

She held it, but its struggles
 

Modeled a face she hated,
 

And a face I feared to see.
 

I beat the windows, shook the bolts.
 

I hid me in a corner-­

And then she died and haunted me,
 

And hunted me for life.
 



If we are to assume that there are definite similarities between this poem and ITLOTW, 

then •. · 

I. Who is the "SHE" in this poem? How do you know? 

2. Who is the "I" in this poe~? How do you know? 

3. How does this poem conclude? 

4. How is the conclusion of this poem similar'to the conclusion of the novel? 

- .... 



In The Lake of the Woods 
Contexts Graphic Organizer 

http://www.mackillop.cg.catholic.edu.au/home/oamelac/nallcontexts.htm 

Context: 

Context Definition 
Social 

Political 

Cultural 

Physical 

Historical 

Spiritual 

Intellectual 
0, 

'""'''0,",""",­

Assigned Context: 

Relation to novel/textual support: 



Criteria for In The Lake ofthe Woods Contexts Presentation 

Presentation Excellent Good Fair Poor Missing, 
(9-10) , (7-8) (5-6) (3-4) (0-2) 

,Conte~t: '.' , , 
• ','Information on the assigned 

, context is thorough, accurate, ' 
, insightfu1,~d clear " ' 

,. ,'Content isindi,cative of a, 
,thoroughr~ding and, , 
interaction with the text 

, • ',Provid~s insightf1Jl quotations ' 
" "aI)djor te~aI'support to 

support c~~te~:" ' 
.' " 'Presenters clarify and,elaborate 

on all info,I1nation prov!ded'on,'
" the visual aid ' , 

,Visual Aid: Enhances the audience's 
"u1l~~~$tanding and 4tteraction with th~ 
,presentation and fucludes: ' , .. 

, ,'.:., Plot points and main characters 
clearly represented ' 

,.:~, Paraphrasing ~ ,done 
sufficiently', " 

,'.:. Connects ,given context to ' 
, "character(s), plot, conflict, 

,theme,etc 
,.:. Effectively relates. given context 

,to one 0:r more 'other contexts, 
,sh~wing the ,correlation, ' 

",: .. :',between the 'two" ',,' 
, ftti~lic .. Spealdng'S~: 
,',,-Eye'~oIitact, poise, volume, :rate, 

,,:'arid tone. ',:", ,', " ,":: " 
·.·+INvOLVES AUDIENCEDURIN(}
'::, :",>:-:.pRESENTATION! ' " ..' 

.G~~Ull~:i;:::Z:ltowork 
, ',"::;,: togeth¢r'throughput the' , 

',,<"presentation. '>', ,," ': ':' ',' 

., ,'Each gro~pmember " , 
'si~ficantly participated. 
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Name: _ Period: --­

Tim O'Brien: Post-Modern Poster Child 
50 points 

We've told you that Tim O'Brien is the POMO poster child. So, your 
culminating project is going to be an evaluation of In the Lake of the Woods is 

to make a WANTED poster for Tim O'Brien. 

Objectives: 
• Evaluate Tim O'Brien's use of post-modernism 
• Locate and explain examples of post-modernism in ITLOTW 
• Creatively represent information in a WANTED poster format 

Reguirements: 
• A picture of Tim O'Brien 
• A minimum of 5 different post-modern elements present in ITLOTW 

o Text support
 
. 0 Analysis
 

• Textual support that serves as evidence for the presence of these POMO terms 

EXCELLENT GOOD FAIR POOR MISSING 

Characteristic 1 of POMO with text 
support and analysis 

Characteristic 2 of POMO with text 
support and analysis 

Characteristic 3 of POMO with text 
support and analysis 

Characteristic 4 of POMO with text 
support and analysis 

Characteristic 5 of POMO with text 
support and analysis 

Creativity exhibited 

Effort and neatness noted 

*** YOU MAKE WORK IN PAIRS OR ALONE!***
 





------------- ----- ----Name: Date: Period:

Directions: Read the poem. Identify 5 specific connections between the poem and the novel. 
Make these connections by annotating specific lines. Then, complete the accompanying 
quest~ons. They will be submitted to me as part of the final assessment for this unit. 50 
points · 

My Life by Joe Wenderoth 
Somehow it got into my room. 
I found it, and it was, naturally, trapped. 
It was nothing more than a frightened animal. 
Since than I raised it up. 
1kept it for myself, kept it in my rooin, 
kept it for its own good. 
I named the animal, My Life. 
I found food for it and fed it with my bare hands. 
I let it into my bed, let it breathe in my sleep. 
And the animal, in my love, my constant care, 
grew up to be strong, and capable ofmany clever tricks. 
One day, quite recently, 
I was running my hand over the animal's side 
and I came to understand 
that it could very easily kill me. 
I, realized, further, that it would kill me. 
This is why it exists, why I raised it. 
Since then I have not known what to do. 
I stopped feeding it,
 
only to fmd that its growth
 
has nothing to do with food.
 
I stopped cleaning it
 
and found that it cleans itself.
 
I stopped singing it to sleep
 
and found that it falls asleep faster without my song.
 
I don't know what to do.
 
I no longer make My Life do tricks.
 
I leave the animal alone
 

"~"'''''''''.'''''''''-...and, for now, it leaves me alone, too.
 
I have nothing to say, nothing to do.
 
Between My Life and me,
 
a silence is coming.
 
Together, we will not get through this.
 



------------------- ----- ---Name: Date: Period: 

"My Life" 

1.	 Consider the theme of the poem, identify it, and explain how it relates to the theme of In the Lake ofthe 
Woods. Support your answer with lines from the poem. 

2. How is the conclusion of this poem so perfectly linked to John Wade? Support your answer with lines from 
the poem. 



Witness 

Martha Collins 

If she says something now he'll say 
it's not true ifhe says it's not true 
they'll think it's not true if they think 
it's not true it will be nothing new 
but for her it will be a weightier 
thing it will fill up the space where 
he isn't allowed it will open the door 
of the room where she's put him 
away he will fill up her mind he will fill 
up her plate and her glass he will fill up 
her shoes and her clothes she will never 
forget him he says if she says 
something now if she says something ever 
he never will let her forget and it's true 
for a week for a month but the more 
she says true and the more he says not 
the smaller he seems he may fill up 
his shoes he may fill up his clothes 
the usual spaces he fills but something 
is missing whatever they say whatever 
they think he is not what he was 
and the room in her mind is open she 
walks in and out as she pleases she says 
what she pleases she says what she means. 

.- ............
 
......­



"Witness~, 

1.	 V se this poem as a way to validate one of the hypothesis chapters. How does this poem explain why one of 
those chapters could have happened? Support your answer with lines from the poem. 

2. Is this poem a valid representation ofthe Wades' mairiage? Why or why not? Cite examples from the novel 
that would substantiate your analysis. 

.........
 



Name: Per.:_/TLOTWl-lt 

014, 01.1 3t's ".tllJiel 
DIRE.CTIONS: Fi'li in the graphic organizer. Where, with whom, and why 
does John become Sorcerer?? Consider tricks he's played as a 
child, husband, politician, friend, and soldier.. You may choose any 
trick from chapters 1-1t. After filling in the graphic organizer, turn 
.over and evaluate his magical abilities' All boxed must be filled outJ 

I J 

PLACE & THE TRICK PERFORMED TEXT THAT REFLECTS WHY THE TRICK IS PERFORMED WHAT THAT TELLS US ABOUT JOHN AND 
People Involved (with ..page oomber) HIS NEED FOR TRICKERY 

i 

---'­

J 
I: 

~ 
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Name:"_------------ Period: __ 
ITLOTW Ch. 10 The Nature of LOVE 

Directions: LOVEJ Love rna kes the world go 'round tt. aU we need is love... love is a many 
splendid thing... Chapter 10, The Nature of Love, starts with John and Kathy at a 
dinner, -then goes to him going off to war, '~hen to a time at college. Sometimes one 
of the moments is revisited. Sometimes not. Either way, each little stOry reveals 
something about LOVE. Retrace chapter 10 and aU of the stories, evaluating what 
we learn about love (John's Jove of self, Kathy, war, his father, etc.) r included an 
example. There are 18 little stories, but you have 17 because I did one. 

TEXT SUPPORT5TORYISf.DING WHAT Wf. LEARN A&OUT LOVE. fROM THIS STORY 

'They had been married six years,John and Kathy 
John and Kathy, despite their problems, have a very almOst seven. The passion was still at political dinn&­

passionate, if not physical relationship. there,- (5'1)They leave to fool 
around. 

-

~ 
I' 



In the Lake ofthe Woodf 
Chapters 1- NOW 

Periods 5 & 6 

Non-linear Narrative
 
Poster Presentation
 

Activity
 

Objectives for Today's Activity: 1 
• Describe one of the five main plot 

lines present in the novel: 
1) John's childhood 
2) Vietnam/My Lai 

3) John and Kathy's college years 
4) The Election 
5) The Present (lake-house in Lake 
of the Woods, MN; Kathy's 
disappearance) 

Objectives for today's activity: 3 

• Create a poster that relays the information 
analyzed by your group 

• Clarify your plot line for the audience 

• Present your findings in under 5 minutes 

• Pose a higher-level question to the audience 
that encourages them to utilize the information 
presented to them 

• Work cooperatively in a group setting 

• Successfully delegate group roles and 
responsibilities 

UstJohn Wade's Plot Lines: 

• #1­

• #2­

• #3­

• #4­

• #5­

Objectives for today's activity: Z 
• Analyze your story line for: 

-Plot line 
- Setting and O'Brien's tone 
- Post Modem elements exemplified 
- Chapter types used to retell story and their 

effect on reader's understanding
 
- Time period's effect on John Wade's
 

emotional/psychological wen-being
 
- Textual support (quotation in MLA)
 
- PoseS question for audience
 

John..) Chi \d hood~ 
riotlin' of Evurts : 
\ I I J J I I t 

Stf-+i~41 TIW\~:~ 
1oMo·.~ 

C\1.ptarf1P.S1 

~• 

lffttt on Jok" .. Wi.... )<' IJ

' [()\~r'fn t ,"ttUJ)t.~ 

,O~~ A. \\\&t\-Le\lEl l\A~S--(\otl 

1 





NCtVVte: _ coV\,tevvcpoyCt ytJ LLterCttuye 

JOVtV\, wttole's, IA..lteyLOY MotLves 
,/1 

NTVle ~oSat LV\,terestLV\,g tltlLlJ\,g ~boV<.t ~~gLC LLes LII\, tltte f~ct tltlCtt wltl~t tltle ttlA.olf,eY\,C,e sees ~M wltlttt tl1e ~ttg(.c,LttV\, olDeSt ttre two 
cOVM:pLeteLkj o(LffereV\,t eV\,tttLes." - "E;yuce Togv\'~ztV\,t 

To tl1e ~est of tjour ~~owLevlge, wltlat Ls ct~ uLteyLoY VVLotLve? _ 

')::)Lrectf,oV\,s: 6x.aVVtL~eJol1v\' wade's ClctLolI\,s t~ tl1e lI\,oveL so far. Nex.t, begLJ/\, tItlLJ/\,~L~g ctbout wVlat we seeJOVlV\, v{oLV\¥.. FLrst, c(OClA.l/lA.•eV\,t 
tltle VVtost obvLous yeClSOJ/\,(S) foYJoVtV\,'s tVtouglttts Cl~o{ ClctLoV'vs. TVteV\" Loo~ o{ee-peY LV\,to VtLs cVtaYClctey'S pStjcltle to fLM tAV\,tj subcoll\,SCL.olA.S 
VVtotLves fOY l1Ls ClctLoV'vs. 

JOliN'S ACTION 

i. //livltj-UP title cottClge... 
wCitde c:{ug out·Cit pLCitstLc 
garbage bCitg, VVt{itycVteo{ 
brLs~Ltj LV\,to tltle LLvLV'vg 
YOOVVt, VlV\,c:{ coLLecteo{ tt1e 
c:{eCita ltlouse -pLCitV'vts erg). 

'(OIAR MOST O"E>vr0kiS 6XPLANAnON jotlN'S SU"SCONSCIOk\S 

fOR tllS ACTrON MOTIVe; 



-...............
 



IfATIlT WADI: AftO"II~1 OR YlftlM?
 

D.lftIO"t: utIN~ YO."OYllt,01-. fllAI'rIII17 aND11 '0. II1II1QUOftt 
'O.IA~II.I0'I ,·caIMTIIa, WOUI.8__KITIIYII I11III. aN IUOMltllCI 
Olt I Ylnnt•••Buno"..wnwJOAN. POIII PIIOYIBIIN nPUNlnoN 
am.llfAQOOTI. 

A~~OMItII~1 YI~'IM
 

QU0TI1 

IXPUNATION 

QUOTI! 

IDUNATION 

QUOTI! 

IDUMTlON 

QUOTII 

IDUMTION 

QUOTI! 





Name-------------Date---------­

Directions: After listening to the song The General, by Dispatch, divide the song lyrics 
up in equal parts between your group-mates. In your assigned section of the song, 
highlight/underline areas that thematically connect with chapters 6-8 of the novel In the 
Lake ofthe Woods. In the space to the right of the song, provide evidence from the text 
that supports the notion that this song and the novel are connected. 

Song: The General by Dispatch Your Connections/Class Reflections 
There was a decorated general with a heart 
of gold. 
That likened him to all the stories he told, 
Of past battles won and lost and legends of 
old, 
A seasoned veteran in his own time. 

On the battlefield he gained respect and 
fame, 
With many metals of bravery and stripes to 
his name, 
He grew a beard as soon as he could to 
cover the scars on his face, 
And always urged his men on 

But on the eve ofgreat battle with the 
mfantry in dream., 
The old general tossed in his sleep, 
And wrestled with its meaning, 
He awoke from the night, 
Just to tell what he had seen, 
and walked slowly out of his tent 

All the men held tall with their chests in the 
atr, 

with courage in their blood and fire in their 
stare, 
and it was a great moming and they all 
wondered how they would fare, 
until the old general told them to go home~ 

he said: 
I have seen the others, 
And I have discovered, 
That this fight is not worth. fighting. 
And i have seen their mothers, 
And I will no other, 

-.. 

--~...~--

.­



To follow me where I'm going, so: 

Take a shower, shine your shoes.
 
You've got no time to loose,
 
Your a young man,
 
you must be livin'
 

Take a shower, shine your shoes.
 
You've got no time to loose,
 
Your a young man,
 
you must be livin'
 
Go now, you are forgiven.
 
(end Chorus)
 
Yeah, ow
 

000, hal 

But the men held fast,
 
With their guns on their shoulders,
 
Not knowing what to do with the
 
contradicting orders,
 
The general said he would do his own duty,
 
But he would extend it no further,
 
The men could go as the pleased.
 

Not a man moved, their eyes glazed, straight
 
ahead until one by one they stepped back,
 
and not a word was said,
 
And the old general was left with his own
 
words echoing in his head.
 
He then prepared to fight, he said;
 

Go now you are forgiven,
 
Go now you are forgiven,
 
Go now you are forgiven, go!
 

Go now you are forgiven,
 
Go now you are forgiven,
 
Go now you got to be,
 
Got to be,
 
Got to be,
 
Got to be,
 
Got to be,
 
Got to be,
 
Got to be,
 
Hey.
 



ANSWER THE FOLLOWING QUESTIONS, USING AT LEAST ONE 
TEXTUAL REFERENCE TO SUPPORT YOUR RESPONSES. 

How are politics and magic connected in John's mind? 

Provide evidence from chapter 7 supporting the notion that John needs power, from 
all aspects of his life. 

Why does John go around killing all the plants? 

In your mind, does this song truly reflect John Wade's overall Vietnam experience? 
Why or why not? 





DO NOW: 'R.Ai4&ytJ1A¥ 
Jwu1.d,1f)'OWA.r& not 
~\U~~ 

~of~~ 

So-W~ NcYtMake"YourOwt1I 
t~?? 

•	 FINAL ASSESS~'ENT: A ~ 
\U~~Gf1,w~yow 
\C1;;u.~A1('E YOUR OWN 'ENVIN(i TO 
TH£NOVEL 

• C~yourOWf1lchtApter 

• Provc.d.&~for f:he, nowlt 
• Mak&your~a4'~ 
a4'~ 

WhatWilL YOtk U.\eILo­
1leJ;p Make"Your t~ 

CrMtwet? 

posrnOVERNISM 

p~t'J'lbderYVCy~ 

C01Ar~ 

·M_of~ 
·Fr~Wt1I 
. NO'ftrLinear T~F~ 

• F~Fc;u;:t;uaL~ 
·13~ofFact"(FU;t'W1'lt 

·B~ofG~ 
•Met-a.-Aw~ 

·No-C~e­

•St~ ~cr(;t'er~ iheet:{or 
thi:4r~ 

•YOtN waL hc;we-two-~~'to­
~rtqJa.re-for Ihunda:}l~ lab­
~ 

· NO PROfANITY 
· Keep it'reaL 
•HAVE FUN 
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1(1(,ffl,e:	 1'trw~:---J)p.,te:------

In tft.eL",u 1tft.e Wuue{s 

t!4-e.Pit.e: 1JUl1r ()w &ftApte:r &riteri", 5fuet 

ein:f!:nt .	 .:::·"~i;.#t~nt.,9u~(Fif,i.r ',r~'e1:'Mlss, '
 
D 

D 

J)e.ftt,l1nstr",tes A- sutu{ utU{e.rstA-m{i~ 1tft.e e.ve.nts e.nc.uunteru{in In theuh 
':Ithe wPpqj" (nuth-i~ MS punf"''bric.",te4.. ur""isum{e.rstuue{) 
J!,xe.ftt-?tijie.s", re.",tistic. re.?re.se.nt",tim 1tft.e ftt-Mn c.hAruters "'m{ tft.eir 
h-t;?utft.esizu{ uutc.Uf'tte.S ",t tft.e e.m{ 1tft.e nutle.t 

D utitize.s",t te.Mt th-ru (?) titer","! e.te.ffl,ents 11'(1$t-Mut{e.rnisftt-
D J!,te.ffl,ents 11'ustftWt{e.rnisftt- ",re. ur~in"'t "'11.( uSe.(?ruJ'e.rtt; 
D An unt{e.rst",m{i~1 t ft.e use. ",n(?urJ'use.11'ust-Mut{e.rn te.c.h-niqjfe.s in tft.e 

D 

c.hA?ter 
&cmtA-ins",t te.Mt me. (0 Mle.U-e.ftt-Pe.((e.( ~ut"'tim ?"" tft.e nwe.t 

~111+~i.2;it~ ·:txutte.nt9uu(FiUr 'f',v,-,'A1.ssf .. 
D &mt",ins c.MJ'ter title. 
D 1+(he.re.s tp tft.e c-h-"'J'ter titte.'S~"'t 

D "FtUMlS n",fur",Ut; Mlith- ()'l>rie.n's t",st c.MJ'ter 
D u1<J)J!,f<.L1'N':/!.5 A-m{ A1(1<()T1+'!"".t5 ~h-ru (?) titert'v"! e.te.~nts 1 

l'C1stlfl,(1t{e.rnisfJ1" 

.'$ft~':'.'ii·.!;t~~'::;Er~1.·' ::.'> ,·.•'. . i, ' ·..sf~4it~".t>,9~~(i1!Arir ....f#!::,'ift1.S~~··i . 

D J)e.ftt-cmstr",tes A- c.re.",tive."'m{ c.~e.A-rJ'ru1re.ssim 1tfwu1h-t 
D '?tut is infusu{ Mlith- e.te.ffl,ents 1 ,?ustftt-ut{e.rnisftt-

D . A-(?tsvuic.t,1Ti~ ()'l$rie.n(c.~vine-in tt; Mlr"ites t'vstft.e. ~rrPv'tur 1t~ ~e.t) 
···1tr"h#-#it'~""di'!!'i';;:{·,'·i.:/?·f<,	 ." ': ••;:':,j'}:;.·':,',:~#iitt".,,;t...:'i:9~~('T· ... '.FiJ.r,·:·'···:<'R~.iT.g~iS~. .,',. 

D Write.s in titerA-"! J're.se.nt tense. . 
D Use.s ?rupe.rmA-c.itt'vtim Mlhe.n ~uti tft.e tw1le.t 



BELOW, WRITE DOWN HOW THE SONG LYRICS CONNECT 
TO HOW JOHN TREATED AND FELT ABOUT THE ASSIGNED 
CHARACTER. BE SPECIFIC WITH EXAMPLES FROM LAST 
NIGHT'S READING. 

~~VfiIr 10" ~ 
8~ Io.,."t;.o" tu_/c. 
~~""1o..~~ 
'I'll I. wtiit~ 10" 

8~~/';"-r 

~wod1°"~ 
8~'~1°"~ 
~~/i;(10"~? 
'I'll I. wtiit~ 10" 
~10" ~po.-.,e, 'I ~ ctJnn&crro 11'/5 
/04:(./#.ow(_~~ fam~1( ". 
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'I ~ tiit~/i;( 'I ~ 

o...,t;. H;& 10"'"~ 

'1/oJ" WUJ~ t.t:r.;;r'~ 10" . 
'1~I;t~ 

'I ~~w., '-'r~ 
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GUided Reading for Chapters 6 - 8 

Chi 6 

1.	 Connect the quote from Thomas Pynchon on page 26 to 
the situation that John/Kathy are In, 

2.	 According to the quotes, how did politics, magic, and the 
Vietnam War Influence John's life? Provide a quote for 
each and cite page number reference. 

Chi 7 

3.	 What did being a "Sorcerer'~ do for John? What did It 
give him mentally and physically in terms of hiS identity and 
ability to handle various situations? 

4. Describe John's reaction to his father's death. Provide a 
quote as well. . '-"____ 

Chi 8 

5,	 What was the My lal Massacre? How has that event 
haunted John? .Provide a quote. 



------------Name:
In the Lake ofthe WooQS 
Guiqe~ Rea~ing Chapters 17-18 

1. Why qoes John Waqe stay in Vietnam after the My Lai Massacre occurs? what 
qoes he hope to accomplish? 

2. Describe the person John is when he comes home ftom the war. What kin~ of
 
politician qoes he want to be?
 

3. How qiq John use his art of magic as a po[iticiCln? Proviqe 2 quotes. 

4. Why qiq John anet Kathy go to the hospital after shetolq him she WqS p"tegnant? 
Wh~t happeneq him in the hospital? 

5. What qoes O'Brien say about Kathy anq "solutions"? How is her attituete/chatacter 
opposite ofJohn's? 

6. Describe the various qebates anq problems that K4thy ponqers in the I'Hypothesis" 
chapter. [s she able to qeaI with them teasonqbly? Why ot why not? 



Name: Period: Date: _ 
Papanikolaw 

In the LaKe Of the Woods Chapters 13-15
 
QuiZ 2 - 15 pointS
 

1.	 ThinK baCK to John Wade's experiences in Thuan Yen. How does 
Sorcerer use magic to help him come to terms with the actions 
-that he and the Charlie Company commit in My La;? 

2.	 Recall the even-es in the HypOthesis Chapter from this weeKend's 
reading assignment. What maKes KathY leave LaKe Of the Woods? 
What happens to her when she leaves? 

3.	 Describe Vin and LUX, the tWo Lake Of the Woods cops who are 
assigned the KathY Wade case. Wha1: eVidence have they been able 
to compile by the end Of Chapter 157 



.~' 

Name: Period: _
 
<;:ontemporary Literature - Papanikolaw
 

In the Lake of the Woods Quiz
 
Chapters 20 & 21 - 15 Points
 

'Theguy was amagic man. He could foolpeople. Sure asr**he fooled 
me...Keeping that stufflocked up inside!! itmus/'vc driven him crazy 
sometimes...AnyhoW; I think the lies there sort ofbuiltinto this whole repair­
your-life thing ofhis - the ambition~ big Washington dreams - andIguess it 
basicallybolleddown to a case ofcolossalself-deception» (01Jrien 196). 

Who is speaking? (2) 

Why is this person so emotionally vested in John? (3) 

In one well-written paragraph, discuss the various parts ofJohn Wade's life that he has 
tried to keep locked inside of himself. What are these events? How have they affected 
John? How have they affected those aroundJohn? (10) 



•
 

In Thg1>akg of thg Wood~
 

Socratic Seminar Questions
 

1.	 '(1tmo~t from thi~ nov~l'~ fir~t pagfl Wfl, know that Kathg Wad~ will vani$h,
 
and it is; not tong b~for{l WfI, di$cOVflr that h{lr di~8pp{laranc{lwill rfl,main
 
un~otvfld. What, thfln, givfl,$ In th{l1>ak{l of th{l Wood~ it$ undflniablfl
 
~u~p{Zn~{Z? What doiU) it off{Zrin placfl of thfl, rrzvrzlation$ of traditional
 
mY$t{Zri{l$?
 

2.	 In$t{Zad of a linfl,ar narrativ{Z, in which action unfold~ chronologically, Tim 
O'3rirzn has) con$tructszd a narrativrzthat $imultan{Zous;ly mov{Z~ fOr\\18rd and 
backward in tim{l: forward from John and K.athg'$ arrival at thsz cabin; 
backward into John'$ childhood, and brzgond that to Virztnam and My baL It 
al£o movrz£ lat~al1g, into thfl "Virtual" timfl that i~ r{lprfl~rznt{ld by diffflrrznt 
hgpoth{Z$fI,£ about Rathg'$ fatfl,. What dO{l$ thfl author accomplis;h with this; 
narrativ{l :,ch{lm{l? In \\7hat wag~ arrz hig; diJfrzf{lnt narrativfl ~trand8) 

(a;imultan{lou8) ~tori~) connflctfld? 

3.	 What dOfl,$ O'~rifln accompli:>h in thrz: ~flction$ titlrzd "evidflncfl"? What 
information do th~fI, pa8)8)ag~ impart that icf> ab~fI,nt from thfl 
$traightfofward narrativ{l? ftow do thflY altfl,r or dflflPfln our undfl,f$tanding 
of John a~ a magician, a politician, a .hu8'band, and a ~oldirzr who eommitt{ld 
atrociti~ in \\7artimfl? What eonnflction~ do thflY forgfl bflfw{l{ln hi$ privatfl 
tragfldy and thfl pathologifl£ of our public liffl 'and hi~torg? ®o~ th!l 
tfl~timony of (or about) ~uch "rflal" pflopl{l a$' ~ichar~ NJxon, William Callrzy, 
or Gflorgrz Cu~t~ lsznd gr{lat~ v~i~imi1itudfl to Joh·n.'~ ~tory or rflmind U~ 
that it-and John him~{llf-8rfl artifie{l~? . 

4.	 Who i:> th{l narrator who addr{l~~fl$ us; in th{l "evidflnefl" et>{lction~? lIrfl Wfl, 

m{lant to ~fl{l him 8~ a ~urrogatfl for thfl author, who 81~o $flrvrzd in Virztnam 
and rflvi~itfld Thuan Yfln many Y{lar~ aft~ thfl, ma$a;acrfl,? In \\7h·el.,-\Vay~ dofl,~ 

l)'~rifln'~ u~{Z of thi~ narrator furthflr ~Xplod{l thfl convflntioneD of thfl 
traditional nov{ll? 

5.	 Onfl of thfl fflW thing~ that Wet knovJ for cflrtain about John i~ that hflloVfl~ 

K.athy. d3ut what dOfl~ John mflan by lovfl,? 110\\1 do John'~ f~{l1ing$ for hi$ wiffl 
r{l${lmbl{l hieD hOPfllfl,$~ Yflarning for hi~ fath~r, ""ho had a $imilar habit of 
vani~hing? In what eircum:;tanefl~ dOflcD John $ay "I lOVfl you"? What vicDion 
of lOVfl ia; ~ugg{Z£tfld by hi$ mfltaphor of two $nak~ dflvouring flach othflr? 
Why might K.athy hav{l fat1fln in lov{l with John? 



6.	 111though it i:, {l8$y to ${Z{l Kathy 8$ th{l victim of John':> d{lc{lption$, thfl 
author at tim{lc$ ~ugg{l$tl> that l>hfl may bfl mor{Z eon$ciou$ (and th{Zfflforfl 
morfl complflX) than ~hfl fir~t app{Zar$. Wfl tfl8rn, for {lX8mplfl, that K.athy ha:; 
alwag$ known about lohn':> $pying and {lv{Zn rflfflIT{Zd to him a$ "ln~p{Zctor 

ClOU$flaU," an ironic countflrpoint to lohn'&; vi$ion of himl>fllf a:; "~oreflrflr." 

11t a critical mom{Znt ~h{l rflbuff$ hflr hu&;band'~ attflmpt 8t a eonf~zion.11nd 

in thfl final &;{lction of "evidflnCfl," Wfl gflt hint:, that K.ethy may hav{l plannfld 
hflr own di$apPflarancfl.11rfl Wfl mfl8nt to ${lfl K.athy 8$ lohn'e\) victim or 8$ 

hi:; accomplicfl, likfl 8 bfl8utiful a~$i§)tant vani:;hing in$idfl a magician':; 
cabinflt? 

7.	 Why might John hav{l {lnt{lred politicl>? I~ he m{lrflly a cynical opflratoT with 
no intflT{ll>t in anything but winning? Or, 8~ Tong Carbo c$ugg~t§), might John 
biZ trying to atonfl fOT hi~ action§) in \7hztnam? Why might th{lauthoT hav{l 
ehO$fln to l~avfl John'~ political conViction:; a blank? 

8.	 <Vo any of O'~rifln':; charactflr:; ~fl{lm~ capabl{l of acknowlfldging tflrriblfl 
truth:; diT{lctly? tIow do~ In the baksz of thsz Wood~ tr{lat thfl mattflr of 
indiVidual r~pon$ibility for flvil? 

9.	 each of thi~ novfll':; hypoth~{l$ about iZV{lnt$ at fhfl cabin bflgin8> with 
$p{lculation but gradually com~ to rfl~flmblfl cflrtainty. Thfl narrator 
~uggfl~t~ that John and Kathy Wadfl arfl ultimat{lty unknowablfl, a~ wflll; that 
ang att{lmpt to "p{lnctratfl...tho~fll{lad{ln wall~ that {lnea${l thfl human $pirit" 
can n{lV{lr b{l anything but provic~iona1. ~~{ln hithi:; light, In thfl1>ake of thfl 
Wood:; eom~ to r{l:;flmblsz a magician'A; trick~ in Whic,h {lVflr9 a~$~rtion turn:; 
Qut to b{l only anothflr $Pflculation. 6ivszn thfl information 'N{l rszc{liVfl, dOfl$ 

any hgpoth{l~i~ about what happsznszd at 1>ak{l of th{l Wood:; ~flSZ~ morsz 
plau~iblfl than thfl othflr$? With what cszrtaintiSZ$, if ang, do~ thi~ nov{ll 
lSZ8Vfl u~? 

...' .....................
 


