LIT 421/Shakespeare: Comedies and Histories      Fall 2010

Tuesday, Friday 2:00-3:20          Location:  Bliss 153
David Venturo




        E-mail:  dventuro@tcnj.edu
Office:
Bliss 220

Telephone:
771-2155

This course explores issues in Shakespeare’s early to middle career, from 1592 to 1604, when he wrote most of his comedies and histories.  We will concentrate on seven plays—four histories and three comedies.  We will have several goals as we read, discuss, and research these plays.  First, we will explore issues of genre, and how loosely and flexibly such forms as history, comedy, and tragedy were practiced in the early seventeenth century.  Second, we will examine Shakespeare’s use of rhetoric and figurative language in the context of close reading and theatrical conventions.  Third, we will historicize his plays, that is, read them not simply as texts, but in the context of religious, political, social, aesthetic, economic, and philosophical debates that shook the times.  We will explore ways in which the plays address issues such as political stability and monarchical succession; Anglican-Roman Catholic and Anglican-Puritan religious conflicts; gender and race relations; and trade, colonization, and the new world.  Finally, since Shakespeare was a professional man of the theater, we will consider his plays from the perspective of theatrical performance.  
Be prepared for a substantial amount of reading.  This course covers a great deal of material, and many students find the assigned works interesting and enjoyable.  It is important to keep up with the reading since class discussion is central to the course.  ALL PLAYS SHOULD BE READ IN THEIR ENTIRETY FOR THE FIRST CLASS MEETING ON EACH PLAY.  Your attendance and regular participation are assumed.  It is not enough simply to show up for class.  You will be expected to participate regularly and meaningfully in class discussion.  If you sense problems developing that might affect your class work, please let me know as they arise.  More than two absences from class will affect your grade.  
The written work for this class consists of two shorter papers, a longer final paper, and a final examination.  The paper assignments are designed to help you perfect the art of researching 
a scholarly project:  to read through primary and secondary sources; to identify important topics of debate and discussion in the discipline; to create your own topic for exploration within the context of those discussions and debates; and then to research and write a paper which demonstrates mastery of sources and methodologies.  In addition, everyone will be expected to make a seven- to ten-minute oral presentation.  You will have an opportunity to choose topics for presentations during our class meeting on Tuesday, September 14th.  
Presentations will be evaluated for their clarity, originality, research, and rhetorical effectiveness.  Papers will be evaluated based on clarity and focus of argument and effectiveness in your use of primary and secondary sources in support of your thesis.  In addition, your papers will be graded for style and mechanics.  Sloppy writing and proofreading will adversely affect your grade, so write and revise with care.  Unexcused late papers will be penalized, so please turn in your papers ON TIME – at the start of class in class on the day due.  You will receive a reserve reading list along with this syllabus.  You will be expected to consult and use, but by no means restrict yourself to, these sources as you write your papers and prepare your presentations.  In addition, you will be expected to document properly your use of sources using Chicago or MLA style.  The Chicago Manual of Style (15th ed.) and the MLA Handbook for Writers of Research Papers (6th ed.) are available in the Reference Room of TCNJ Library.     
Final grades will be based on performance in the following areas:

First short paper (15% of final grade)

Second short paper (15% of final grade)

Final paper (30% of final grade)

Class participation, including presentations (20% of final grade)


Final examination (20% of final grade)

This syllabus also is available on the Web at:  www.tcnj.edu/~dventuro  

Texts:

Chernaik, Warren (ed.).  The Cambridge Introduction to Shakespeare’s History Plays (Cambridge:

Cambridge University Press, 2007).

Gay, Penny (ed.).  The Cambridge Introduction to Shakespeare’s Comedies (Cambridge:

Cambridge University Press, 2008).

Harmon, William.  A Handbook to Literature.  11th edition (Upper Saddle River: Pearson-Prentice
Hall, 2009).

Shakespeare, William.  The Norton Shakespeare: Comedies, ed. Stephen Greenblatt,

et al.  2nd edition (New York:  W. W. Norton, 2008).

Shakespeare, William.  The Norton Shakespeare: Histories, ed. Stephen Greenblatt, et al.  2nd edition (New York:  W. W. Norton, 2008).

Reading and Paper Assignments

Week I

T
Aug. 31

Introduction to course.  

F
Sept. 3+
Background to the Henriad.  Richard II (entire).  Preliminary
assignment due.  

Week II

T
Sept. 7

Follow Monday schedule; this class does not meet today.



Alternate Assignment: Watch BBC production of Richard II on DVD (from

class reserve list).  This must be done on fourth floor of TCNJ Library.   

F
Sept. 10
Alternate Assignment: Watch BBC production of Richard II on DVD (from

class reserve list).  This must be done on fourth floor of TCNJ Library.   
Week III

T 
Sept. 14
Richard II; choose presentation topics.
F
Sept. 17
Richard II; read and discuss Kantorowicz handout.  
Week IV

T
Sept. 21
Richard II 
F
Sept. 24
Henry IV, Part I (entire); read and be prepared to discuss Bakhtin 
handout, “Epic and Novel”  


Week V

T
Sept. 28
Henry IV, Part I; read and discuss Frye handout. 
F
Oct. 1*

Henry IV, Part I; first short paper due.
Week VI
T
Oct. 5

Henry IV, Part I 
F
Oct. 8

Henry IV, Part II 
Week VII

T
Oct. 12

Henry IV, Part II 
F
Oct. 15

Henry IV, Part II 
Week VIII

T
Oct. 19

Fall Break  
F
Oct. 22

Henry V (entire)
Week IX

T
Oct. 26

Henry V
F
Oct. 29

Henry V  
Week X

T
Nov. 2†

As You Like It (entire); working bibliography and one-page proposal 
for final project due.
F
Nov. 5

As You Like It
Week XI

T
Nov. 9

As You Like It
F
Nov. 12

Measure for Measure (entire)
Week XII

T
Nov. 16*
Measure for Measure; second short paper due. 
F
Nov. 19

Measure for Measure
Week XIII
T
Nov. 23

Measure for Measure 
F
Nov. 26

Thanksgiving Break
Week XIV

T
Nov. 30

Twelfth Night (entire)
F
Dec. 3  

Twelfth Night
Week XV

T
Dec. 7

Twelfth Night
F
Dec 10*
Twelfth Night; final paper due. 

* indicates due date of a paper.
+indicates preliminary assignment due.
† indicates due date of working bibliography and one-page proposal for final project.
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 SEQ CHAPTER \h \r 1Grading Rubric
Grading papers is an art, not a science.  The following table, therefore, provides guidelines only.  It breaks down the course’s grading criteria into four categories: argument, evidence, style, and mechanics. These are not, however, entirely discrete categories, and, in fact, your performance in one area may very well affect your performance in another.  For example, readers may have difficulty grasping your argument if they have to struggle to understand the sentences that convey it.  Sometimes an overwhelmingly good or bad performance in one area may outweigh other factors.

	CRITERIA

GRADE
	ARGUMENT
	EVIDENCE 
	STYLE
	MECHANICS/ GRAMMAR

	A
	Argument clearly stated at beginning and developed logically throughout the paper to a conclusion. Paragraphs organized around concepts with strong topic sentences.  Argument is bold, fresh, and compelling.
	Extensive and varied factual evidence supports argument. No significant omissions, irrelevancies, or errors of fact.  Quoted and paraphrased material is introduced fluidly, with varying and helpful framing.
	Excellent prose style: clear, elegant, persuasive.  Language and phrasing are precise and, in some cases, memorable.  Writer has an identifiable and coherent voice.
	Minimal errors in grammar, spelling, punctuation, etc.  

	B
	Argument generally clear, but some digressions or failures to develop fully to a conclusion. Papers in the B-/C+ range generally have a routine argument, one that rehashes class discussion rather than breaking new ground.
	Generally good evidence, but some lack of variety of sources, errors of omission, and/ or irrelevant data.  Quoted and paraphrased material is framed properly, though at times mechanically.  
	Clear, serviceable prose that does not obscure understanding.  Writer has used varying sentence patterns, although the sentences lack the rhythm and precision of an A paper.  Writer’s voice is emerging.
	Occasional errors such as typos, spelling mistakes, inappropriate use passive voice.  

	C
	Argument is implied, but not explicitly stated and/or not well developed to a conclusion.  When organized, paragraphs and topic sentences emphasize sequence (time, scenes, etc.) rather than concepts.  Unnecessary plot summary.  These papers often recognize an image or thematic pattern and display that pattern, but do not advance an argument.
	Some evidence, but excessive dependence on a single scene or source, substantial omissions or irrelevancies, and/or minor errors of fact.  Quoted and paraphrased materials are dropped into the text without adequate attribution or framing.
	Understandable writing, but sometimes vague, wooden, or choppy.  Sentences are haphazardly constructed, giving the impression that the writer has little control.  
	Repeated, significant errors which detract from overall effect of paper or suggest a wavering commitment to the assignment.*

	D
	Argument is barely discernable and/or poorly developed.
	Very little, or largely irrelevant evidence, and/or substantial errors of fact.  Problems in quoted and paraphrased material ranging from misquotations to passages that arouse suspicions of plagiarism. 
	Writing is confusing, vague, and/or hard to understand.
	Frequent and serious errors which make paper hard to understand or suggest a profound lack of commitment to the assignment.*

	F
	No discernable argument or paper totally digresses from argument. 
	Virtually no relevant evidence and/or very serious errors of fact.  Problems in quoted and paraphrased material that indicate irrelevance or plagiarism.
	Writing is nearly unintelligible.
	Massive errors which render paper nearly unintelligible.*


*Note:  At this level, my response to errors in mechanics, grammar, spelling, and diction will be targeted, not comprehensive.  

Students who clearly do not understand a grammatical or stylistic principle (e.g., passive voice, comma splice) will not be markedly penalized before the problem is noted; once the instructor has explained the principle (in class, in office hours, or in comments on a paper), repetition of these errors in future assignments may significantly reduce students’ grades.

Class Discussion/Participation:  You are expected to read the assignments with enough care and thought to participate productively in all class activities including class discussions, presentations, and peer-response assignments.  This doesn't mean you are necessarily expected to understand everything you read, but you should be ready to voice your questions, doubts, and points of confusion as well as your conclusions and insights.  Regular attendance and willingness to participate meaningfully are crucial to your success.  More than two unexcused absences or more than three absences of any kind (barring documented family crises or health problems) will adversely affect your grade.

Final Exam:  This will be a comprehensive examination which will cover all the material in the course.  Success on the exam depends on your familiarity with the works and author as well as knowledge of broader movements and key ideas of the period and the discipline.  The best way to prepare for this exam is to be diligent throughout the semester.

Attendance:  Absence is excused only for those reasons recognized as valid by the College and outlined in the Student Handbook.  If you are absent for a legitimate reason, you are still expected to get assignments from classmates.  If you miss more than two classes, you are required to meet with me to arrange a schedule of writing assignments to make up for missed time.  If you miss more than three classes, your class participation grade may drop to failing.

Plagiarism and Academic Honesty:  All students are expected to be familiar with, and adhere to, the College's policies regarding academic integrity as well as the definition and description of plagiarism on the College's Rhetoric homepage.  Technical plagiarism (i.e., sloppy, incomplete, or erroneous citation of consulted materials) can result in failure of an assignment.  Instances of suspected academic dishonesty will be dealt with in conjunction with the College's Office of Academic Integrity. 
